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2022
FRONT COVER
Madonna and Child
Oil on canvas (detail), c.1660 by Carlo Maratta or Maratti
Italy (Vienna, Kunsthistorisches Museum)
Carlo Maratti painted mainly in Rome during the lateBaroque era of the 17th century, but his work evokes
the reflective quietness of classical art. In this
beautiful work, the painter depicts the mother Mary
holding her young son Jesus in an intimate and
loving embrace with a gaze of affection and silent
wonder. By representing the mother and child in the
extreme foreground of the picture, the artist also
invites the viewer to participate in that still gaze.
Mary’s young and gentle face is bathed in divine
light that emanates from the Emmanuel – God with
us, which in turn gently illuminates the richly
coloured fabrics that adorn the Mother of God.
Maratti reflects the Baroque tradition with a
dominant palette of vermillion red for Mary’s dress,
along with a yellow-brown ochre for the veil. These

are colours of the earth and alchemy, symbolizing
both motherhood and the terrestrial realm. Popular
too was the suggestion of light-reflective fabrics
made of contemporary silk and plush velvet. Mary’s
outer cloak, however, recalls the tradition of an
ultramarine blue garment created from the
expensive pigment sourced from lapis lazuli and
symbolic of the heavens and the world of the Spirit.
The Mother and Child occupy a humble interior
reminiscent of a tent, which parts to reveal a
glimpse of the exterior world. The setting is either
dawn or dusk, with a sandstone building and tower
recalling an Italian landscape of former times, and
which is also depicts the ancient town of Bethlehem.
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2022
JANUARY
The Baptism of Christ
Oil on canvas (detail), 1655 Bartolomé Esteban Murillo
Spain
(Berlin State Museums)

Murillo was a Baroque painter working in Spain
during the mid-seventeenth century. This detail of
the baptism of Christ by St John in the river
Jordan focuses on the spiritual message inherent
in the Gospels narrative. To the right of the
painting, the Baptist wears a rich red robe, a
symbol of his martyrdom by the sword. By
contrast, his undergarment is the distinctive
camel-hair shirt, denoting his life as a desert
preacher who called for repentance and
prophesied the coming of the messiah. He thus
also displays a staff with a gold cross that is
intwined with an unfurled scroll, revealing the first
three words of the scriptural passage from John
1:29, ECCE AGNUS DEI QUI TOLLIT PECCATA

MUNDI ("Behold the Lamb of God which taketh
away the sin of the world").
The baptism is enacted with river water, poured
over the head of Jesus using a large shell. Water
is cleansing and refers to the prophecy of the
Baptist recorded in Matthew 3:11, "I baptise you
with water for repentance. But after me comes
one who is more powerful than I, whose sandals I
am not worthy to carry. He will baptise you with
the Holy Spirit and fire." The word DILECTUS,
meaning 'well pleased', is inscribed in gold letters
to the upper left of this painting, referring to the
voice of God the Father and His utterance, "This is
my Son, whom I love; with him I am well pleased."
(Matthew 3: 17).
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FEBRUARY
The Presentation of the Christ Child in the Temple
Oil on canvas (detail), 1648
by Philippe de Champaigne
(Musées Royaux des Beaux-Arts, Brussels)

This detail of Philippe de Champaigne's
Presentation of the Christ Child in the Temple
locates the Gospel story before a portico of the
Jerusalem Temple. The contemplative focus is the
figure of the old man Simeon, who gazes to
heaven as he bears the child Jesus in his arms.
Captured in time is the moment described in the
Gospel story (Luke 2: 29): "Lord, now lettest thou
thy servant depart in peace ... for my eyes have
seen thy salvation", words also resonated in the
great Canticle, Nunc dimittus. Simeon, a devout
Jew, had been promised by the Holy Spirit that he
would not die until he had seen the Messiah. That
oath was fulfilled when Mary and Joseph brought
their firstborn baby son, Jesus, to the Temple for
the ceremony of redemption, where Simeon
awaited in prayer.

To the left of the picture, Mary and Joseph gaze
instead to the prophetess Anna on the right,
wearing a bright blue underdress, who indicates
with her right hand the awaited Messiah in their
midst. Joseph carries two turtle doves in a basket
as the required offering for the Temple rite.
This large canvas was created as an altarpiece or
visual backing for the high altar of the Church of
Saint-Honoré in Paris. The work thus also
reflected teachings of the Council of Trent in its
reinvigoration of theological associations between
the Mass as a sacrifice of Christ, and the
centrality of the 'presentation' of Christ in the
temple context, the central feature of the painting.
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2022
MARCH
The Annunciation
Oil on canvas (detail), 1859
by Pichon, Auguste
France (Basilique Notre Dame)
Pierre-Auguste Pichon was a French neo-classical
painter and a student of Jean-Auguste-Dominique
Ingres. The Annunciation to the Blessed Virgin
Mary is set in a domestic interior during Mary’s
time of daily prayer, as she kneels at her prie-dieu
in the act of reading scripture from an unfurled
scroll. This detail of Pichon’s painting draws
further attention to the poignant moment of
interaction between the Archangel Gabriel and
Mary. According to the gospel of St Luke (2: 2731), the angel announced, “Hail, full of grace, the
Lord is with thee: blessed art thou among women
… And the angel said to her: Fear not, Mary, for
thou hast found grace with God. Behold thou shalt
conceive in thy womb, and shalt bring forth a son;
and thou shalt call his name Jesus.” The Messiah
and Son of God had come to Mary through the
Holy Spirit, marking the moment of Incarnation
(God made flesh). Christians observe the Feast of

the Annunciation on 25 March, nine full months
before Christmas, the birthday of Jesus Christ.
The angel presents a stem of white lilies as a
symbol of Mary’s purity while simultaneously
pointing upward towards the source of her
conception from God, conveyed in turn by a shaft
of transparent light beamed upon Mary. Her
gesture of crossed arms at the breast is a
Renaissance symbol of Humiliatio or humble
submission to the will of God. The addition of the
embossed golden halo recalls medieval icons,
adding a sense of reverential veneration to the
classical realism of the scene.
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2022
APRIL
Resurrection of Christ
Oil on canvas (detail), 1875
by Carl Bloch (Museum Frederiksborg Castle, Denmark)
The Danish painter, Carl Bloch, studied in Italy and
later in the Netherlands, where he was deeply
influenced by the religious art of Rembrandt and
its expression of mystical power through the use
of strong lights and darks. This detail of the fullfigure rendering of Christ conveys the charged
moment of resurrection, where Christ’s body is
luminous against the black darkness of the rockhewn tomb. Dazzling light and deep darkness are
key visual elements of the composition that aims
to express the theology of Christian redemption a new life in Christ is promised through the
conquest of sin and death and the power and love
of God. Jesus stands triumphant outside the
opened tomb, with arms raised to the Father to
reveal the wounds in his hands, feet and side. By
obeyance to the Father in suffering His passion
and death, Christ has redeemed the world.

The white shroud of his physical death has
become the white cloth of victory, overwhelming
the blackness and darkness of the tomb, while the
radiant halo of spiritual light conveys the message
of the divine presence in the new realm of
immortality.
Kneeling before Him in the foreground of the
painting are two white-winged angels with hands
joined in reverent adoration of the living Christ in
their midst. An abandoned helmet and sword are
all that remains of the Roman guard, who have
already fled in terror.
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2022
MAY
The Visitation
Oil on wood transferred to canvas (detail), c.1518
by Sebastiano del Piombo
Italy (Musée du Louvre, Paris)
Sebastiano del Piombo's painting of the Visitation
recounts the charged emotive events recorded in
the Gospel of Luke (1:39–56) when the Virgin
Mary visited her cousin Elizabeth. Both were
pregnant through divine intervention: Mary with
Jesus conceived by the Holy Spirit, and Elizabeth
in her old age, with John the Baptist. The painting
also refers to Mary's visit "in a city of Judah in the
mountains". Sebastiano represents the hilltop city
in the distant background, while the greeting in the
immediate foreground is set before monumental
architectural buildings that recall the city gates.
Sebastiano has also added other figures to the
composition such as the two women to the left
who attend to Mary. In the apocryphal gospels,
Mary is accompanied by some Temple virgins
after Joseph is chosen as her spouse.

In 1515 Sebastiano moved from Venice to Rome
where he befriended Michelangelo, who recruited
him as a fellow painter. The legacy of the great
Roman master is apparent in the high
Renaissance and early Mannerist style, which is
characterized by the monumental sculptural
quality of the figures with enlarged proportions,
the marble pallor of the faces and the rich glowing
palette of the reflective silk garments.
Sebastiano, a native of Venice, was commissioned
by the City of Venice to paint this picture as a gift
to Queen Claude, wife of Francis I of France. The
theme of the cousins' embrace may have had
political overtones since Francis's First Italian War
had been fought between 1515–1516.
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2022
JUNE
Christ Giving the Keys to St. Peter
Oil on canvas (detail), 1626
by Guido Reni
Italy (Louvre, Paris)

This large painting with full figures focuses on the
moment described in the Gospel of Matthew
16:18-20, when Jesus proclaimed to his apostle,
“And I tell you that you are Peter, and on this rock I
will build my Church, and the gates of Hades will
not overcome it. I will give you the keys of the
kingdom of heaven; whatever you bind on earth
will be bound in heaven, and whatever you loose
on earth will be loosed in heaven.” Then he
ordered his disciples not to tell anyone that he
was the Messiah.’ Peter, the ‘rock’ upon which the
Church is built, was thereby empowered to take
binding actions. The keys thus refer to the
authority of Peter, the first bishop, while the action
is a form of investiture of Peter as Pope of the
Roman Church.

painted by Perugino in 1481. The act of the giving
of keys by Christ also expresses the power to
forgive and to share the word of God, thereby
opening the gates of heaven to all believers. The
teaching of Christian forgiveness and the
universal nature of the word of God, symbolized in
the keys to heaven, was often juxtaposed with the
image of the ‘Giving of the Law’ by Moses in
Jewish scripture. This comparison of old and new
law is further emphasised in the background
architecture where we view an old temple, while to
the right behind Peter, are the white marble
columns of the rebuilt papal basilica of St Peter’s
in Rome.

An important prototype for this painting fittingly
adorns the Sistine chapel in Rome and was
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2022
JULY
St Anne teaching the Virgin Mary how to read
Oil on canvas (detail), c.1655
by Bartolomé Estebán Murillo (Museo del Prado, Spain)

The depiction of Anne, the Virgin Mary’s mother,
teaching her daughter is first described in the
collection of popular stories about the saints
known as the Golden Legend, published in the
13th century. Paintings of this domestic subject
were initially depicted in prayer books such as
books of hours of the 14th and 15th centuries,
most often owned by aristocratic women in
Europe. Women were charged with the duty of
educating their children at home, and this task
also encompassed learning to read from scripture,
often in a book known as the ‘alphabet psalter’.
Bartolomé Estebán Murillo, a Spanish Baroque
painter of the 17th century, perpetuates the
tradition of holy learning from one generation of
women to another. The girl Mary, dressed in a pink
silk dress with matching bow ornaments, relates
her to the upper and middle classes of Spanish

society contemporary with the artist. Anne holds
open a book, referring to holy scripture, in which
Mary points to a certain part of the text while
knowingly gazing into her mother’s eyes. The
angelic putti above deliver a wreath of flowers to
garland the child’s head, acknowledging her
destiny as the mother of the awaited Messiah.
Mary shows that she has absorbed the wisdom of
her mother and the book.
In Spain, the image itself was also intended as a
powerful teaching tool that influenced female
piety. Being the female paragon of virtue, Mary
was presented as the standard for all men and
women to attain. It also celebrates literacy
amongst Spanish women.
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2022
AUGUST
St Augustine and his mother, St Monica
Oil on canvas (detail), 1846
by Ary Scheffer (National Gallery of London)

Ary Scheffer was a Dutch-French painter of the
19th century who worked during the Romantic era,
characterised by a focus on spirituality and the
individual, mystery, melancholy and an
idealisation of women. Scheffer’s painting is
based on an event recounted by St Augustine of
Hippo in his famous Confessions (Ch. 10 ‘The
Vision of Ostia’), after his baptism into the Roman
church in 387 AD. Augustine recalled sitting with
his mother Monica shortly before her death and
discussing the nature of the soul and eternal life.
The setting is Ostia, Italy, in a house overlooking
the river Tiber, indicated by the soft horizon where
water meets sky. St Monika, dressed austerely in a
white robe and veil and with the pallor of grave
illness, is depicted as the prayerful instrument of
her son’s reformation and awakening to God. Both
turn their gaze towards a singular focus of
illumination in the sky as the kingdom of Heaven.

Augustine’s acclaimed Confessions poignantly
explains his life of pleasure which was ultimately
deemed empty and pointless. His seeking of the
presence of God and divine transformation from
sinner to saint is to a large extent credited to the
diligent prayers of his mother, Monica. She was
also canonised for her efforts.
After his conversion and baptism, Augustine
became a priest, teacher and finally Bishop of
Hippo in 396 AD. He remained in this office until
he died in 430. St Augustine is acclaimed as one
of the four Doctors of the Catholic Church.
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2022
SEPTEMBER
Suffer the little children
Oil on Copper (detail), mid 19th century
by Carl Block (Museum of Natural History, Denmark)

This emotive oil painting on copper by Carl Block
narrates the gospel verses in three of the
evangelists' writings (Luke 18:16, Matthew 18:3;
19:14, and Mark 10:14): 'And they brought young
children to him, that he should touch them: and
his disciples rebuked those that brought them. But
when Jesus saw it, he was much displeased, and
said unto them, Suffer the little children to come
unto me, and forbid them not: for of such is the
kingdom of God. Verily I say unto you, Whosoever
shall not receive the kingdom of God as a little
child, he shall not enter therein. And he took them
up in his arms, put his hands upon them, and
blessed them.'

His healing presence. The painting also has an
instructive intent for the viewer, indicating that
Jesus embraces all peoples no matter what their
age or origins, treating them with the dignity of
God's children created in His image and likeness
and who have been redeemed through His love.
Oil on copper painting is the process of using oil
paints with copper as the support, rather than
canvas which can rot and decay with mildew over
time. A white or grey ground layer of oil paint was
applied as a type of primer before the colour was
added.

Jesus' words of rebuke to his disciples and his
acceptance of the little children in need of healing
are poignantly conveyed through this painting.
Carl Block evokes the humility of all who trust in
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2022
OCTOBER
The Holy Spirit descending upon St Teresa of Ávila
Oil on Canvas, c.1877
by Eduardo Balaca (Museo del Prado, Spain)

This moving painting by the Spanish artist
Eduardo Balaco, evokes the serene mystical
beauty of the great 16th century Carmelite mystic,
Saint Teresa of Ávila. Born in Spain in 1515,
Teresa joined the Carmelite order and is
acclaimed as a mystic, author, reformer and
theologian of the contemplative life. Her
reforming zeal led to the establishment of the
Discalced Carmelites. St Teresa is depicted in an
intimate and prayerful exchange with the Holy
Spirit, symbolised by the swooping white dove;
while inscribed on the unfurled scroll is the Latin
text, Misericordias Domini… "I will sing the
mercies of the Lord for eternity", a prayer of praise
drawn from Psalm 89.
Balaco aptly represents St Teresa in deep
contemplation since the saint is regarded as one
of the great writers on mental prayer based on her

own experiences. Teresa wrote: "Contemplative
prayer, in my opinion, is nothing other than a close
sharing between friends. It means frequently
taking time to be alone with Him whom we know
loves us." Fittingly then, the inscription to the left
of the painting reads 'S. Teresa, de Jesus', St
Teresa of Jesus. This latter title for the saint
conveys the nature and intent of the Spanish
mystical movement in the Catholic Reformation of
17th century Spain, intending to renew the church
spiritually. As one of the great Spanish mystics,
Teresa wished to express her experience of
mystical communion with Jesus Christ. She
earned the rare distinction of 'Doctor of the
Church' for her major contribution to ascetic
doctrine through writing and experience.
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2022
NOVEMBER
The Charity of St Elizabeth of Hungary
Oil on canvas (detail), 1915
by Edmund Leighton (Private Collection)

The English painter Edmund Leighton (1852 –
1922) is acclaimed for his historical genre scenes
and specialised in subjects that evoke the
medieval era in Europe. This historical painting of
the charitable works of St Elizabeth of Hungary is
a fine example, particularly in its recalling of both
the saint’s noble actions and the romantic appeal
of medieval architecture and costume.
St Elizabeth of Hungary, also known as Elizabeth
of Thuringia, was born of royal ancestry in the year
1207 in Thuringia, Germany and was the princess
of the Kingdom of Hungary. Leighton depicts St
Elizabeth wearing a lavishly brocaded red dress
that befits her royal status. By contrast, the
peasants she serves with donations of bread are
draped in the dull and colourless robes of poverty.
Elizabeth, who died at the young age of 24, is also
portrayed as a very young and fragile woman. By

contrast, her generosity is enacted before a
timeless bluestone structure and beneath a
Romanesque portal with relief carving on the
supporting pillar, suggestive of a medieval church
rather than a palace residence. This austere and
solid building also alludes to the veneration of St
Elizabeth as an early member of the Third Order of
St Francis (a lay branch of the Franciscan Order),
for which she worked tirelessly to distribute her
family wealth to the poor. Upon her canonisation
in May 1235, Elizabeth was declared the patron
saint of the Third Order of St Francis, becoming a
symbol of Christian charity among women.
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2022
DECEMBER
Adoration of the Christ Child
Oil on panel (detail), 1523
by Lorenzo Lotto (National Gallery of Art, Washington D.C.)

This tender depiction of the birth of Jesus by the
16th century Italian Renaissance painter, Lorenzo
Lotto, evokes a particular devotion to the holy
family that was inspired by the visions of St
Bridget of Sweden. In her famous Revelations,
written less than a hundred years before this
painting, St Bridget told of a mystical vision she
had while in Bethlehem, where the Virgin Mary
recounted to her the birth of her son:
'I saw that glorious infant lying on the earth, naked
and glowing in the greatest of neatness.… When
therefore the Virgin felt that she had now given
birth, at once, having bowed her head and joined
her hands, with great dignity and reverence she
adored the boy and said to him: "Welcome, my
God, my Lord, and my Son!" And then the boy,
crying and, as it were, trembling from the cold and
the hardness of the pavement where he lay, rolled

a little and extended his limbs, seeking to find
refreshment and his mother's favour.… When these
things therefore were accomplished, the old man
[Joseph] entered; and prostrating on the earth, he
adored him on bended knee and wept for joy.'
St Bridget's vision had an enduring influence
throughout Europe on the imagery of the Nativity.
Lotto has depicted the Christ-child lying 'naked
and glowing' in a small crib upon the ground while
both Mary and Joseph kneel in humble adoration
and wonder. In an intimate and familial gesture of
love, Jesus reaches his arms out to his mother for
sustenance.
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Celebrating 100 Years
The first Columban Calendar was published in 1923. The Columban Calendar has been a feature in Catholic homes across Australia and
New Zealand for one hundred years. The art in the Calendar is of religious paintings that have been appreciated throughout history. The
Columban Art Calendar is a major fundraiser for the Society. Proceeds from Calendar sales support the work of Columban missionaries
among the poor communities of our world.
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